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The 71-year-old Spielberg 
is currently enjoying an 
absurdly fruitful late period. 

This latest film is freely adapted 
from a cult science-fiction novel by 
Ernest Cline, set in a near-future 
dystopia in which the entire planet 
is hooked on escape. Following 
two apparently cataclysmic events, 
most citizens have decided what 
remains of the real world isn’t worth 
the trouble, and spend most of 
their lives in the Oasis, an alternate 
wholly virtual reality in which 
fantasies run wild. 

Dreamed up by straggly tech guru 
James Halliday (Mark Rylance), the 
Oasis allows you to be anyone and do 
anything, though for the majority of 
users, this mostly entails play-acting 
and remixing favourite moments 
in 20th century pop culture. But 
somewhere in his realm of pure 
imagination Halliday has hidden a 
golden ticket-like Easter Egg, the 
finder of which will inherit the Oasis, 
and the underlying trillion-dollar 
business. And because of the stakes, 
the quest consumes everyone, 

Bullish tribute to a troubled nation

Spielberg’s wild flight 
of pure imagination

The latest sculpture to occupy 
Trafalgar Square’s empty Fourth 
Plinth has the brash, shiny, 

gimcrack look of what it is: essentially, 
a tourist artefact blown up to massive 
proportions. Where the previous 
incumbent, David Shrigley’s Really 
Good - a large blue thumbs up - 
cheekily echoed the dark, 
monumental bronze of the 
neighbouring 19th century statues, 
Michael Rakowitz’s The Invisible 
Enemy Should Not Exist consists of a 
life-size replica of an Assyrian bull god 
that once guarded the gates of 
Nineveh, constructed from 10,500 
flattened-out Iraqi date syrup tins.

The fact that the footprint of the 
original sculpture, a Lamassu or 
protective deity, created in 700 BC and 
destroyed by Isil near Mosul in 2015, 
exactly matches the dimensions of the 
Fourth Plinth is just one of many 
aspects of this project that fit very 
neatly – some might say almost too 
neatly – together.

In recreating this inalienably great 
relic of a lost civilisation in the 

packaging of one of the country’s 
major industries, Rakowitz is paying 
tribute both to Iraq’s distant and 
recent pasts, while drawing attention 
to its calamitous present. Where the 
winged and bearded Lamassu was 
destroyed in the country’s ongoing 
conflict, so was the once-mighty date 
syrup industry – which until recently 
ranked second only to oil among the 
country’s exports.

The oddball title refers to the 
original words written on the side of 
the sculpture. Add in the fact that the 
Chicago-based Rakowitz is Iraqi-
Jewish on his mother’s side, giving 
him a personal stake in the work, and 
you have an irresistible package of 
ideas that made Rakowitz the obvious 
choice for the commission.

So how, finally, does the work look? 
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Michael Rakowitz, 
The Invisible Enemy 
Should Not Exist
Trafalgar Square

★★★★★
By Mark Hudson

Pretty much, actually, as you’d 
imagine. Rakowitz has picked out the 
original’s uniform marble surfaces in 
differently coloured tins, creating an 
impression of art deco-cinema 
tackiness. On the Trafalgar Square side 
of the image there is a lot of very 
bright, yellowish metal, which has all 
the visual appeal of, well, a tin can.

But then, this is a work designed 
primarily to make you think. While the 
final image doesn’t give the visual jolt 
you’d hoped for and is never more 
than the sum of its elements, each of 
these is more than worth pondering. 

If Rakowitz’s work brings the 
benighted condition of Iraq and its 
people into people’s minds as they 
move through Trafalgar Square over 
the next two years, it will more than 
have served its purpose.

Knocked off 
course by Bach’s 
taxing music

S ome vocal groups spread their net 
wide; Les Arts Florissants make a 
virtue of focus. Under Paul Agnew, 

their associate musical director, they’ve 
dedicated themselves to the secular 

songs by just one composer, Claudio 
Monteverdi, advancing through the 
eight books year by year. The results 
have been sublime.

The trouble with setting the bar so 
high is that when they slip under it, 
even by an inch or two, it can be a 
keen disappointment. That was my 
experience at the Wigmore Hall. 

Moving a million miles away from 
Monteverdi and the French Baroque 
music, the group offered a hugely 
taxing programme of all four motets 
by J S Bach, one more that could well 
be by him, plus three other pieces by 
Bach’s predecessor at the church in 
Leipzig where he worked, and 
assorted Bach family members.

So, a different language, a different 
musical style, and a different climate 
of feeling, often anguished and 
penitential in tone, sometimes 
breaking through to joy at the thought 
of salvation. One thing this music has 
in common with Monteverdi’s is a 
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tendency to highlight the important 
words, and the eight singers seized on 
these moments. In Jesu, meine Freude 
(Jesus my Joy) the text warns of the 
“thunder and lightning” of the sinful 
world, and in German those words 
really do crack and spit.

There were plenty of vivid moments 
like this that reminded us what this 
group is truly capable of. But there 
were a few of strain and wobbly 
intonation too, and bumpy passages 
where one voice projected through the 
overall sound like an uneven tooth. 
The problem lay in the peculiar nature 
of Bach’s music, which at times hardly 
seems like vocal music at all. Instead 
of long melodies it’s full of scurrying 
patterns, more apt for a violin or cello 
than a voice. Some groups can take 
this in their stride; these singers 
seemed discomfited by it.

wigmore-hall.org.uk

at Dave must be kicking themselves. In 
the US, Suits has always been a huge 
hit. But like The Good Wife and its ilk, 
it’s one of those incredibly popular US 
shows that few people outside America 
seem to watch until it comes to Netflix. 
In fact, depending on who you believe, 
even Prince Harry hadn’t seen it until a 
mutual friend set him up with Markle.

But beyond the Meghan Markle 
factor, is Suits worth your time? 
Speaking as someone who couldn’t 
guess a plot twist if it came up and 
shook hands, I adore the contrivances 
of legal drama, and I can confirm that 
it is both delightful and alarmingly 
easy to binge on, while Markle’s 
Rachel Zane is as cheering as 
Pollyanna armed with a copy of 
Hansard. Anybody worried that a 
Kensington Palace matchmaker had 
gone back in time and plucked Nell 
Gwynn from her oranges can rest easy 
– Rachel Zane borders on saintly.

Will Hollywood be missing out now 
that Markle has retired from acting? 
Since joining Suits, other acting 
appearances have been limited to a 
couple of cheesy Hallmark Channel 
films; playing Sleeping Beauty in an 
episode of Castle, and a role in a poorly 
reviewed crime film directed by 
Amy Winehouse’s ex-boyfriend, 
Reg Traviss.  Instead, she worked on 
her lifestyle site, The Tig – launched in 
2014, and closed discreetly last 
summer, followed by her social media 
accounts this January – and crucially, 
her humanitarian work. It’s difficult to 
fit in an indie comedy when you’re 
getting a proper opportunity to fight 
for things that matter.

Earlier this year, Suits creator Aaron 
Korsh revealed to the Today 
programme that he had begun to write 
Markle out well before her 
engagement was announced, with the 
writers deciding to “take a gamble” 
that her relationship with Prince 
Harry was likely to progress. “It’s 
much easier to undo that if it came to it 
than just plan on her staying forever 
and then find out she’s going to go 
– because the only way to write out a 
character like that is to have her be hit 
by a bus or something,” he said. Which 
wouldn’t quite be an ending befitting 
of a future duchess. 

The closest comparison we have to 
Meghan Markle’s final bow in Suits is 
Grace Kelly’s performance in High 
Society – the last film she made before 
retiring and becoming a royal in 
Monaco. Back then, Kelly’s retirement 
signalled a happy-ever-after worthy of 
a fairy tale and her send-off couldn’t 
have been more apt: high society is 
where she spent the rest of her life. 
Suits is no High Society, but it’s a fitting 
screen farewell for Prince  
Harry’s partner: she is, after all, simply 
leaving one firm to join another.

from hardcore gamers like Wade 
Watts (Tye Sheridan), whose online 
alter ego is a floppy-haired Final 
Fantasy-type called Parzival, to the 
IOI Corporation, whose boss Nolan 
Sorrento (Ben Mendelsohn) wants 
to monetise all this digital real estate 
until its pixels squeak.

The film follows Wade/Parzival’s 
ongoing quest to unpick Halliday’s 
riddles while dodging IOI goons, 
with the help of a ragtag gang of 
fellow players, including Aech (Lena 
Waithe), a strapping Orc, and Art3mis 
(Olivia Cooke). Unsurprisingly, chaos 
ensues when the online and offline 
worlds begin to intermingle – one 
sequence, which owes a debt to 
Christopher Nolan’s Inception, sees 
Wade trussed up in a VR rig in the 
back of a speeding van, with every 
bump and jostle translating into an 
in-game body slam from unseen 
hands. 

From AI Artificial Intelligence to 
Hook, cautionary tales of everlasting 
childhood have been a Spielberg 
mainstay. Ready Player One doesn’t 
mess with the kind of weighty ideas 
that underpin the first of those two 
films, but its vision of a world fixated 
on cultural nursery food has a 
spiky topicality and an occasionally 
piercing satirical bite. This is helped 
no end by Rylance, who makes 
Halliday a brilliantly compelling 
tragicomic figure who treats his 
one-time friend and company 
co-founder (Simon Pegg) in a way 
that should ring bells for anyone 
who has seen The Social Network.

The meta-barrage of references 
often ties the film in knots. But it’s a 
serious knuckle-whitener of a ride.
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The show that made 
Meghan famous

Y ou may not be aware of 
this, but when Meghan 
Markle marries Prince 
Harry on May 19, it will 
actually be her second 
wedding this year. Before 

then, on April 25, she’s due to marry a 
lawyer called Mike Ross – and this 
wedding has been seven years in the 
making.

Before you’re tempted to shout 
“objection!”, this is a scene from the 
American TV drama Suits, in which 
Markle has starred since it began 
airing on the USA Network in 2011. But 
while her relationship with Prince 
Harry seems to have gone smoothly, 
her on-screen engagement has 
weathered a last-minute 
postponement, betrayal, and even 

prison. If you haven’t been watching 
– even the Queen hasn’t caught up on 
all seven series yet, although Harry 
has reportedly shown her clips on 
YouTube – Suits focuses on the 
relationship between hotshot lawyer 
Harvey Specter (Gabriel Macht) and 
his protégé Mike Ross (Patrick J 
Adams); a brilliant college dropout 
whom Specter hires after being 
disappointed by a weedy crop of 
Harvard Law School graduates.

In between winning cases, the pair 
must keep the fact that Ross is not a 
qualified lawyer a secret, including 
from Specter’s long-time assistant 
Donna Paulsen (Sarah Rafferty), and 
Rachel Zane (Markle), an experienced 
paralegal who keeps fluffing her law 
school exams. This grows increasingly 
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As the future duchess appears on screen  
for the last time, Kat Brown looks at what 
‘Suits’ tell us about its biggest star 

tricky when Zane and Ross develop an 
on-off flirtation, finally becoming a 
couple in season three.

Why am I telling you all this? Well, 
the second half of the seventh series of 
Suits is about to start in the UK on 
Netflix, giving the public their final 
look at Meghan Markle the actress 
before she transforms into Meghan 
Markle the royal (she quit the $450,00 
role in January). So what was once a 
perfectly entertaining legal drama – 
one often described as a “guilty 
pleasure” by its fans – is likely to 
become one of the most intensely 
scrutinised TV shows of our time.

And yet, it’s fair to say that, prior to 
the royal engagement in December, 
nobody in the UK had thought too 
deeply about Suits. The satellite 
channel Dave broadcast the first six 
series but dropped the show last 
summer citing small viewing figures, 
leaving Netflix to pick it up. During 
those years Suits probably didn’t 
receive a 10th as much press as it has 
since the engagement; the suits (sorry) 

Neat fit: the 
sculpture features a 
life-size replica of 
an Assyrian bull god 
and is made out of 
10,500 flattened 
Iraqi date syrup tins

Game on: Tye 
Sheridan as Wade 
Watts in Steven 
Spielberg’s Ready 
Player One

Film

Ready Player One
12A cert, 140 min

★★★★★
Dir Steven Spielberg Starring Tye 
Sheridan, Mark Rylance, Olivia Cooke, 
Ben Mendelsohn, TJ Miller, Simon 
Pegg

By Robbie Collin
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Suits is on Netflix now

Her Grace Kelly moment: Meghan Markle 
has left the cast of Suits after seven years 

Theatres

HER MAJESTY'S 020 7087 7762
THE BRILLIANT ORIGINAL

THE PHANTOM OF THE OPERA
Mon-Sat 7.30, Thu & Sat 2.30

www.ThePhantomOfTheOpera.com

QUEEN'S 0844 482 5160
THE MUSICAL PHENOMENON

LES MISERABLÉS
Eves 7.30, Mats Wed & Sat 2.30

www.LesMis.com

 Samantha Spiro, Kevin Bishop & Jennifer
Saunders

 in Oscar Wilde’s

LADY WINDERMERE’S FAN
Vaudeville Theatre

Mon-Sat 7.30pm, Thu & Sat 2.30
Classicspring.co.uk / 0330 333 4814

ST MARTIN'S 020 7836 1443
66th year of Agatha Christie's

THE MOUSETRAP
Mon-Sat 7:30pm, Mats Tues & Thurs 3 & Sat 4 

www.the-mousetrap.co.uk

“Captivating” TIME OUT

**** FINANCIAL TIMES
Sheila Hancock          Bill Milner

HAROLD AND MAUDE
By Colin Higgins

Directed by Thom Southerland
CharingCrossTheatre.co.uk

08444-930650
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